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When I had finished the quotation my companion
remarked, " The last line won't do for Hollywood.
Not a * matron ' but a * mistress.' And I imagine
she has more lovers than one/'

More exactly, the first or Hollywood stage of
my approach to Nothing may be described by
saying that it closely resembled the feeling one
often has when looking at a beautiful woman,
Phiiistian matron or other, who paints her face.
For my part I should admire her more if she
didn't; the feeling, therefore, is that of being
deprived of something you have a right to expect,
with the added resentment of having something
forced upon you that you haven't asked for and
don't want. If the woman were ugly a case might
be made out for the painting; but since she is
beautiful the adornment is superfluous and some-
thing of a nuisance. By putting it on she moves
a little nearer to Nothing.

Now nature has unquestionably made Holly-
wood very beautiful. But catch an American
leaving nature alone when once he gets her in his
power 1 Not he! Lucky she if she escape con-
version into " real estate" and division into
marketable lots the moment he sets his eyes on
her, a boom to-morrow and a slump next day.
A landscape gardener whom I met in San Fran-
cisco told me that being called in to lay out the
grounds surrounding a rich man's residence he
advised him to leave them in their natural state.
" They are beautiful enough as they are," he said.